Literary Terms 
  
1. Alliteration: the repetition of initial consonant sounds.
2. Allusion: a reference to an idea, place, person or text existing outside the literary work. The Bible and classical mythology are the biggest sources of allusions.
3. Apostrophe: a rhetorical figure of speech in which a character addresses a dead or absent person, an animal, an object, or an abstraction.
4. Assonance: the repetition of a vowel sound within non-rhyming words.
5. Ballad: a narrative poem that was originally meant to be sung and which tells a story.
6. Blank verse: unrhymed poetry written in iambic pentameter (i.e., ten-syllable lines in the pattern of unstressed/stressed). Many passages of Shakespeare's plays are in blank verse. 
7. Caesura: (sih-ZHUR-uh) a pause, metrical or rhetorical, occurring somewhere in a line of poetry. The pause may or may not be typographically indicated. 
8. Characterization: the techniques writers use to develop characters: 1) physical description 2) speech, thoughts, feelings of character 3) speech, thoughts, feelings of other characters 4) narrator’s own direct comments.
9. Complaint: a kind of lyric poem common from the Middle Ages to the 17th century, in which the speaker bewails either the cruelty of a faithless lover or some other misfortune, such as poverty or exile.
10. Conceit: an elaborate, intellectually ingenious poetic comparison that likens one thing to something else that is seemingly very different. John Donne is known for using conceits. 
11. Connotation: the emotional response evoked by a word. Example: kitten is defined as “a baby cat,” but its connotation is of softness and playfulness.  
12. Consonance: the repetition of consonant sounds within and at the end of words.
13. Denotation: a word’s literal or dictionary meaning (as opposed to its connotation).
14. Diction: a writer’s choice of words. Diction can be described in terms of formal or informal, technical or common, abstract or concrete, literal or figurative. 
15. Dramatic monologue: a lyric poem in which a single speaker says something to a silent audience. Robert Browning, Robert Frost and T.S. Eliot are poets who use this technique.
16. Elegy: a poem which mourns the death of someone. 
17. Elizabethan: the adjective refers to British literary works which were written during the era of the British monarch Queen Elizabeth I (1558-1603). 
18. End-stopped line: a line that has a natural pause at the end (period, comma, etc.). For example, these lines are end stopped: 
1. My mistress' eyes are nothing like the sun. 
Coral is far more red than her lips red. –Shakespeare
19. Enjambed: the running over of a sentence or thought into the next line without a pause at the end of the line; a run-on line. For example, the first two lines here are enjambed: 
1. Let me not to the marriage of true minds 
Admit impediments. Love is not love 
Which alters when it alteration finds . . . . –Shakespeare
20. Exposition: the beginning of a play or story, where the characters and their situation are introduced to the reader.
21. Form: the shape or structure of a literary work.
22. Figurative language: language that departs from the accepted literal sense of words. Some of the most common kinds of figurative language are metaphor, simile, personification, irony, puns, alliteration, and hyperbole. 
23. Foil: a character in a work whose behavior and values contrast with those of another character in order to highlight the distinctive temperament of that character. Mercutio is a foil for Romeo, highlighting Romeo’s lovesickness by satirizing love and emphasizing its physical side over its emotional side. 
24. Foot: two or more syllables that together make up the smallest unit of rhythm in a poem. The syllables are either stressed or unstressed. Types of feet include: (note: U =unstressed syllable); / =stressed syllable)                 Iamb: U /         Trochee: / U                Anapest: U U /            Dactyl: / U U                         Spondee: / /       Pyrrhic: U U 
25. Free verse: poetry which lacks a regular stress pattern and regular line lengths (and which may also be lacking in rhyme). 
26. Hyperbole: an overstatement or exaggeration for the sake of emphasis. Example: Andrew Marvell used hyperbole to describe his love for his woman in “To His Coy Mistress”: My vegetable love should grow/ Vaster than empires, and more slow/ An hundred years should got to praise/ Thine eyes and on thine forehead gaze/ Two hundred to adore each breast/But thirty thousand to the rest.
27. Imagery: descriptive words and phrases that appeals to one of the five senses. 
28. Irony: a mode of expression, through words (verbal irony) or events (situational irony), conveying a reality different from and usually opposite to appearance or expectation. A writer may say the opposite of what he means, create a reversal between expectation and its fulfillment, or give the audience knowledge that a character lacks (dramatic irony), making the character's words have meaning to the audience not perceived by the character. 
29. Lyric: a short non-narrative poem that has a solitary speaker, and that usually expresses a particular feeling, mood, or thought. The two other main categories of poetry are Narrative (epics, ballads) and Dramatic (Shakespeare’s plays, for example). 
30. Metaphor: a type of figurative language that makes a comparison between two things that have something in common. Example: “Love is a battlefield”  
31. Metonymy: (me-TAH-nah-me) a figure of speech that replaces the name of one thing with the name of something else closely associated with it. Examples are “the crown” for the monarch or “Washington” for the U.S. federal government.
32. Meter: the regular pattern of stressed and unstressed syllables in a line of poetry. Meter is determined by the kind and number of feet per line. 
33. Motif: a recurring important idea or image in a work of literature. Motifs help develop a work’s themes, which are more universal and fundamental in nature than motifs. For example, in Romeo and Juliet the motif of light vs. dark imagery helps develop the theme of love vs. hate.
34. Onomatopoeia: ( n -m t -p ) a word or expression which resembles the sound which it represents, like the meow of a cat or the quack of a duck.
35. Parallelism: repetition of a grammatical structure for effect. Example: “So long as men can breathe, or eyes can see/So long lives this, and this gives life to thee.”
36. Personification: giving human traits to nonhuman or abstract things.
37. Point of view: the perspective established by the narrator of a literary work. In fiction, point of view is usually either first-person or third-person. 
38. Pun: a play on words where a word is used to convey two meanings at the same time. An example is when Mercutio (in Romeo and Juliet,), who has just been fatally wounded, says, “Ask for me tomorrow and you shall find me a grave man.”
39. Rhetoric: the art or study of using language effectively and persuasively.
40. Scan: to analyze the meter of a poem and assign stress patterns. Also called scansion.
41. Sonnet: a fourteen line poem, usually in iambic pentameter, with a set rhyme scheme. The two main types of sonnet are the Petrarchan (or Italian) and the Shakespearean.
42. Speaker: the persona who tells the story in a poem. The speaker is not the poet. 
43. Stanza: a fixed number of lines forming a unit in a poem. A stanza is named for the number of lines it contains. For example, two-line stanzas are called couplets and four-lined stanzas are quatrains.
44. Stream of consciousness: a technique or method in modern narrative fiction which attempts to convey the character’s rambling thoughts. Examples of it can be found in James Joyce’s Ulysses and Allen Ginsberg’s poem Howl.
45. Symbol: a word or expression that signifies something other than the physical object to which it directly refers. A rose symbolizes love, and the cross symbolizes Christianity. 
46. Synecdoche: (sin-EK-doh-kee) the rhetorical substitution of a part for the whole, or vice versa. Examples: when you refer to workers as "hands," you allow a part (the hand) to stand in for the whole (the person). 
47. Synesthesia: presentation of one sense experience in terms usually associated with another sensation. An example is “blue note” (expressing sound as a color).
48. Syntax: the grammatical structure of prose and poetry.
49. Theme: the message conveyed or the unifying idea in a literary work. 
50. Tone: the author’s attitude towards their subject. Possible tones include playful, serious, bitter, angry, or detached (among other possibilities). 
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