Literary Terms Sheet 1
Mrs. Wilson

WOW: LITERARY TERMS

Many of these will be review, but as repetition reinforces learning, we will go through these again. I would strongly encourage you to keep these somewhere conveniently located for easy referral so that at the end of the year, you can review the terms before the AP test. Because poetry terms are so numerous, I have tried to divide them into what I hope are helpful categories.

POINT OF VIEW

narrator: 
· whoever is telling the story; the consciousness through which the story is told 
· sometimes the narrator is a character within the story. As such, this narrator can be identified
· sometimes the narrator is the faceless author. As such, this narrator will not be an identifiable personality/character
narration: how the story is told. 
point of view: another name for narration  
· Sometimes this is an identifiable character (Scout in TKM)
· Sometimes this is a faceless narrator (whoever tells the story in Scarlet Letter)
· Sometimes this is a character who is not consciously telling the story, but whose inner thoughts and emotions we have access to (see third-person narration)
first-person narration: the story is told by an identifiable narrator separate from the author. The 
person telling the story refers to himself as “I,” and so the form is recognizable because of the use of 
first-person pronouns. First-person narration means that the only interior thoughts we get to hear are the narrator’s—he or she cannot peer into someone else’s brain (unless we have a fantasy novel where such a thing is possible). The only thoughts we get to read, then, are those of the narrator. Other characters’ thoughts are conveyed through their dialogue and actions, given to us via the first-person narrator. i.e. Scout Finch in To Kill a Mockingbird; Paul Baumer in All Quiet on the Western Front (except for the last couple pages, where it switches to third-person narration because Paul is dead); presumably Norman in A River Runs Through It.
Example: I was minding my own business when Mom burst in. “What’s with you?” I grumbled. (I stole this example from the Internet)

interior monologue: very much like stream-of-consciousness; we the readers “hear” the 

internal thinking of a character. Since we are in the character’s head as she is thinking, and 

since she is thinking of herself as “I,” this is considered first-person narration.

dramatic monologue: not to be confused with soliloquies in Shakespeare, though they are similar in concept. In books, poetry, and short stories, the readers overhear a conversation between the first-person narrator and someone else. We only hear the narrator’s side of the story; we do not get to hear the response. Robert Browning’s “My Last Duchess” is a good example. 


letter narration: we read someone’s letters to another person


diary narration: we read someone’s diary
POINT OF VIEW, cont’d

second-person narration: very unusual, but distinctive. The word “you” is used so repetitiously that it overshadows other pronouns in the story. Tends to sound very accusatory or obsessive. Very hard to sustain for very long, but really recognize because of the frequency of the word “you.”
  Example: You walk into the cave and hear a low rumble. “What is it?” you wonder. (I stole this from the Internet, too)

third-person narration: no identifiable narrator; the author is hiding. We still get the inward 

thoughts of the character(s), but how many of them determines what type of third-person narration it 

is.
Example: He gripped the dollar bill tightly. “You can’t have it,” he told her. He thought she was a greedy woman for even asking. (This, too, is stolen from the Internet)


limited omniscient: the author limits himself to revealing the inward thoughts of one, two, or multiple characters—but always one at a time. In other words, different inward thoughts are expressed in different sections or chapters. 
single-character point of view: most traditional form of third-person 

narration. The author remains faceless, and by using third-person pronouns, 

we get an inward glimpse at only one character. Example: Ernest Hemingway’s For Whom the Bell Tolls.
dual-character point of view: the faceless author takes turns in separate sections or chapters, limiting himself in each one to two characters’ inward thoughts. 
multiple-character point of view: the faceless author takes turns in separate sections or chapters, giving us one character’s inward thoughts at a time. This tends create longer works. i.e. Barbara Kingsolver’s The Poisonwood Bible.
omniscient: the faceless author can present the inward thoughts of any character without waiting for a separate chapter. i.e. Annie Proulx’s The Shipping News is an example; Nathaniel Hawthorne’s The Scarlet Letter; Jim Harrison’s Legends of the Fall
no-character point of view: Akin to reporting, we as readers have no insight as to the inward thoughts of any character. The faceless author presents the characters without giving us any of their inward thoughts. Any insight we have into their feelings or thoughts is gleaned through watching their actions. i.e. Shirley Jackson’s “The Lottery.”

The Umbrella of Metaphor
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LITERARY DEVICES/ FIGURATIVE LANGUAGE__________________________________________
* symbol: an object  that has literal function in the story,    allegory: story where the symbols are the 
but figurative meaning as well. I.e. House in SN; conch in
characters. i.e. Lion, W, Wardrobe
LOF.

* metaphor







A direct comparison
* simile: an indirect comparison signaled by “like” or “as”

conceit (analogous to metaphor and simile)


an unlikely comparison—two objects “violently yoked together.”

Specific to metaphysical poetry

metonymy





synecdoche


object substituted for the thing associated with it

part substituted for the whole; vice versa

i.e.  The White House said today


i.e. all hands on deck

* apostrophe





* personification


Direct address to something that can’t talk back

giving human attributes to nonhuman things
* diction: word choice
Must use a descriptive tag; sometimes, the collective gathering of words creates a metaphor
Also can talk about diction by naming key terms and explaining their significance; these are often words that are repeated, unusual, or jarring.

LITERARY DEVICES/ FIGURATIVE LANGUAGE, cont’d

* irony: very broad term referring to the recognition of a reality different from appearance

verbal irony: the actual intent is expressed in words that carry the opposite meaning
hyperbole: exaggeration


understatement: the literal sense of what is


can heighten effect or be used for humor

said falls detectably short of what is being 








talked about
oxymoron: self-contradictory combination
paradox: seems contradictory, but isn’t


of words or smaller verbal units


less is more

situational irony: Alannis Morisette irony—where something is off about a situation.
dramatic irony
: Where the audience or reader is aware of something the main character/narrator is not
* imagery: words that appeal to the individual senses. Please note—while you may feel other senses via one image, you are concerned mainly with the sense the actual words on the page appeal to. 
Visual Imagery: appeals to the sense of sight; example: the green water of the pool.

Auditory Imagery: appeals to sense of hearing; ex: the blare of the car horn

Gustatory Imagery: appeals to sense of taste; ex: the bitter cud

Tactile Imagery: appeals to sense of touch; ex: The smooth surface of the table

Olfactory Imagery: appeals to sense of smell; ex: the rank scent of sweat

Kinesthetic Imagery: appeals to the “sense” of movement; ex. The shimmering mirage

Special notes: 

Kinesthetic imagery is also always visual, so it’s technically a more specific form of visual imagery. Visual imagery is NOT always kinesthetic. I will expect students to differentiate between the two.

Also—I don’t care if you see the table in the tactile image used above—the words themselves reference the feel of the table, so it’s a tactile image.

POETRY’S STRUCTURE: RHYTHM_____________________________________________________ 

prosody: another word for rhythm in poetry

scansion (N): a poem’s rhythm
to scan (V): to assign poetic foot and meter to poetry
foot: basic unit rhythm in verse, 


meter: the # of feet per line
consisting of 2-3 stressed or unstressed syllables

iamb: ( ~ /  )   as in “return”



monometer: one foot per line








dimeter: 2 


trochee
: ( / ~ )
as in “Julie”



trimeter: 3, etc.

most English 2-syllable names are trochees

tetrameter


anapest: ( ~ ~ / ) as in “contravene”


pentameter









hexameter


dactyl: ( / ~ ~ ) as in “merrily”



septameter









octameter


spondee ( /  / ) as in (supposedly) “football” 

pyrrhic: ( ~ ~)—no example possible; occurs only as an irregularity in a line of poetry
substitution: Substituting one foot for one of the established feet in a line of poetry
catalexis: occurs at the end of trochaic or dactylic lines only—one or two unstressed beats are silent at the end of the line. The foot is still counted as an entire foot.
caesura: pause in the middle of a line of poetry, due to punctuation or internal rhyme
Types of poetry based on rhythm and rhyme:

blank verse





free verse

unrhymed iambic pentameter



no set rhythm, no set rhyme
common measure: 
lines 1 and 3 are iambic tetrameter

lines 2 and 4 are iambic trimeter

ie: “Amazing Grace”
Something there is that doesn’t love a wall, 

That sends the frozen ground-swell under it 

And spills the upper boulders in the sun

Poetic foot and meter: _______________________________
And the silken sad uncertain rustling of each purple curtain 

Thrilled me—filled me with fantastic terrors never felt before

Poetic foot and meter:_______________________________

The Assyrian came down like a wolf on the fold

And his cohorts were gleaming in purple and gold

Poetic foot and meter: _________________________________
True is the tale that I tell of my travels 

Sing of my seafaring sorrow and woes
Poetic foot and meter: ____________________________
GROUPING OF POETIC LINES___________________________________________________________

stanza: poetry’s form of a paragraph
couplet
: two consecutive lines that rhyme

heroic couplet: two consecutive lines of iambic pentameter that rhyme





tercet: stanza or grouping of three lines—the stanza is determined by a line break; a tercet undetermined by line breaks is determined by rhyme
quatrain: stanza or grouping of four lines
octave: stanza or grouping of five lines







sestet: stanza or grouping of 6 lines








Sonnets: poems of 14 lines of iambic pentameter with a particular rhyme scheme
Italian/Petrarchian Sonnet: 
Octave that asks a question or states a problem

Sestet that answers it/comments on it

abba abba cde cde (last three sounds can be varied in pattern)
English/Shakespearian Sonnet: three quatrains and a heroic couplet: abab cdcd efef gg

CONCERNING SOUNDS IN POETRY
This category refers to sounds ongoing throughout lines of poetry or throughout entire poems. Discussion of these types of sounds is not limited to a specified area of a poem, but can range throughout.

assonance: the repetition of vowel sounds
consonance: the repetition of consonant sounds
alliteration: the repetition of sound only at the beginnings of the words 
euphony (N) /euphonic (ADJ)



cacophony (N)/ cacophonous (ADJ)

pleasant-sounding—highly subjective


harsh-sounding—highly subjective
onomatopoeia: words that sound like what hey mean
RHYME________________________________________________________________________________

With the exception of internal rhyme (see below), this category most often refers to sounds at the very ends of lines. The reason it differs from above is that rhyme concerns matching words, while the above category mainly deals with individual sounds or words’ overall effects.

exact/ true rhyme: terminal sounds match exactly
I.e.: match/catch

true/blue

wove/dove
slant/ near/ off/ or half rhyme: terminal sounds almost match, but not quite
ie. Match/wretch


eye/ sight rhyme:  more specific type of slant rhyme; terminal sounds look to the eye like they will match, but they do not or only almost match
I.e. love/prove
internal rhyme: exact rhyme that occurs within the same line of poetry, and not at the end of two different lines.

The rain in Spain stays mainly on the plain.
masculine rhyme




feminine rhyme

terminal syllable that rhymes is a stressed beat

terminal syllable that rhymes is an unstressed beat
Gather ye rosebuds while ye may

Old time is still a’flyin’

And this same flower that smiles today

Tomorrow will be dying

 OTHER TERMS YOU SHOULD KNOW
aside: 2 types:






soliloquy
a private conversation between 2 characters that no one

Character alone on stage speaking his 
else on stage hears





thoughts aloud (for the audience’s benefit)

Or

A character speaking aloud his thoughts that the other

characters on stage do not hear
bucolic/pastoral: taking place in the country
carpe diem: seize the day—type of literature that advocates this philosophy: seize the day, for tomorrow we die.
elegiac: a memorial poem; usually very elegant
end-stopped: 





enjambment

pause at the end of the poetry line due to punctuation
Grammatical thought of the poetry line carries into
or heavy rhyme





the next line—no pause at the end of the line
expository: explanatory writing; writing that explains. In many ways, the essays you write for me are expository, as you are explaining the literature you are studying.
lyric: very subjective poem marked by imagination, melody, and emotion. It creates a single, unified impression.
villanelle: 5 tercets and a quatrain; two sounds/rhymes throughout the poem; a specific pattern for how the rhyme is applied
See “Mad Girl’s Love Song”
epic: an extremely long poem, divided into books. Many characteristics. I.e. The Odyssey
Please understand that this list is not exhaustive. There are many more forms of poetry, but this should be a general start. 

